THE CRITIC 


What are the obligations/responsibilities of the 
critic who having addressed himself to a phenomenon 
that is described by its creator or promoter as being 
a work of art determines that the phenomenon in ques- 
tion is not at the same time autonomous and aesthetic? 
Is it not the responsibility of the critic in such an 
instance to systematically present/formalize the reasons 
why he came to the conclusions that he did? Why is it 
that many critics of works of art--in separating the 
proverbial sheep from the proverbial goats--do not 
make known the criteria on the basis of which they 
separate so to speak works of art from nonworks of 
art? Is it because they are incapable of explaining 
how they effect the separations that they do or be- 
cause they are incapable of declaring/making known 
the criteria on the basis of which they effect the 
separations that they do or because they are unin- 
terested in making known the criteria on the basis 

of which they effect the separations that they do or 
because they regard such explanations as valueless? 
Whatever their reasons for not doing so, they, in 

not doing so place themselves in the same category 
with those beings who--bolstered by what they believe 
to be great quantities of infallible common sense-- 
proclaim "I don't know why I like (or dislike) it 

[a book, a play, a work of music for example] I just 
know that I like (or dislike) it." Any evaluation of 
a work of art or of a phenomenon that is described 

by its creator or promoter as being a work of art 
that does not contain a systematic presentation of 
the evaluator's reasons why he believes what he does 
is not a valid critical evaluation of a work of art 
or of a phenomenon that pretends to be one--which 
does not certainly mean that all critical evaluations 
of a work of art or of a phenomenon that pretends to 
be one that contain a systematic presentation of 

the evaluator's reasons why he believes what he does 
are valid. A critical evaluation in which the criteria 
upon which the "why" in the evaluation in question 

is founded are not valid criteria in determining what 
is and what is not a work of art (e.g., an evaluation 
of a given phenomenon that proclaims that phenomenon 
to be an autonomous-aesthetic phenomenon because--the 
‘why''--of what the work in question is about or be- 
cause of who the performers were in a given perfor- 
mance thereof) is it goes without saying a valueless 
evaluation of a work of art or of a phenomenon that 
is described or presented to the world as a work of art. 





